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“Artis not what you see, but what you make others see.” Edgar Degas
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We are very proud to present this catalog for the Carmel Forest Art Exhibition - a unique,
pioneering project undertaken by the Isrotel hotel chain and the Carmel Forest Spa Resort,
showcasing the work of 30 young Israeli artists.

This project is an integral part of the Isrotel hotel chain’s initiative to promote contemporary Israeli
art, and was preceded by the DigiArt - Digital Art Incubator at the Royal Beach Tel Aviv, which aims
to support Israeli artists working in digital media.

Carmel Forest Art is a contemporary art exhibition displayed throughout the Carmel Forest Spa
Resort, which features the best artists currently working in Israel. Including painting, sculpture and
photography, all the wonderful pieces have been carefully selected with the goal of generating a
dialogue between the work and the space in which it is presented, as well as between the work and
the viewer - the guest.

linvite you all to explore the different areas, where I am sure you will be impressed and intrigued
by the beautiful, thought-provoking art. It is our hope that this young Israeli art we have
collected here will also help us to enhance the already exceptional hospitality experience offered
by the Carmel Forest Spa Resort.
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Lior Raviv
Managing Director
Isrotel Hotel Chain
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Carmel Forest Art is a groundbreaking venture,
part of the Isrotel hotel chain’s initiative to foster
and promote contemporary art in Israel. Hosted
at the beautiful Carmel Forest Spa Resort, this
exciting project showcases fascinating pieces by
the finest artists working in Israel today.

The Carmel Forest Spa Resort is a modern
structure that was originally designed by architect
Nahum Zolotov to serve as a rest home for
Holocaust survivors. Multiple levels, glass ceilings,
and myriad windows let natural light and the local
environment flow into the building, with almost
every window offering glimpses of enchanting
forests, spectacular mountains, and even the
tranquil Mediterranean Sea. The building's
modernist style is reflected in the highly precise,
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functional, minimalist design of its various areas.
Guests interact directly with the natural world
they can observe from every corner, which,
together with the interior spaces, contributes to
an atmosphere of utter serenity.

The exhibition deals with precisely these
relationships between the three dominant
elements of the Resort (man - nature - interior).
Its theme encompasses a vast array of issues,
such as human intervention in nature, nature’s
invasion of the architectural interior, the human as
part of nature, nature-human hybrids - and so on.
The artists’ work includes a variety of media, such
as: painting, sculpture, photography, collage, light
installations, and various projects that border

on the discipline of design. The hotel’s various
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levels are divided broadly in accordance with the
relationships that inhabit this thematic triangle.

For me, this is a different breed of catalog. It
presents the works themselves, but also guides
your gaze and provides a path of discovery
through the Resort. The catalog encourages

you to explore the Resort and gain entry to

the private worlds of each and every artist. No
prior knowledge or practiced eye is required to
appreciate contemporary art. Only the experience
itself and the thoughts it provokes are essential.

In addition to the exhibition, Carmel Forest Art
alsoincludes a residency program, in which artists
are invited to stay at the Resort and create a
series of works in stunning natural surroundings,
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with the hotel’s second floor gallery serving as a
studio. The artists will be invited to give lectures
and art workshops for guests (arranged and
booked in advance).

All the exhibited works are for sale.

Iwould like to take this opportunity to thank all the
wonderful staff of the Carmel Forest Spa Resort,

as well as the Isrotel hotel chain’s management,
for providing a unique platform for this
groundbreaking art and cultural projectin Israel.

We invite you to explore the various floors,
levels, and artworks, to form your own
impressions, to be moved, and to ask
questions too.
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Sharon Toval
Curator
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Start your visit in the lobby on the sth floor.
The works here deal with landscapes that
intermingle interiors and exteriors, directly or
indirectly. Several of the works are collages or
mixed media.
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Tamar Roded, untitled
Acrylic & ink on wood, 122x122 cm, 2015
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Shaked Aviv, snow Ruin
Oil on canvas, 180x220 cm, 2013

The paintings of Tamar Roded are formed
from layers of color, one atop the other, while
utilizing the textures of the wood upon which
the image is painted. They oscillate between
the image and its abstraction, using bold colors
and compositions that challenge the gaze.

We recommend examining the work in
detail, in order to discern the subtleties and
abstractions that are not apparent from a
distance.

In her painting ‘Snow Ruin,’ artist Shaked

Aviv presents a poetic, nostalgic, snowy
landscape, thematically reminiscent of the
lofty ruins depicted in the paintings of the
Romantic period, which developed in European
painting during the first half of the 19th century.
In contrast to the paintings of that period,
however, the human figure is absent from the
composition in Shaked’s work, which presents
only the landscape of painful memory. Textures
reminiscent of lace are engraved into the paint
itself, resembling a fabric that wraps around the
entire piece like camouflage netting.
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This raises an interesting question: Why would
an artist who created a painting that appears
soimpressive, want to conceal something?
Why is the camouflage not made clearerz Is art
an effective means by which to raise issues
while concealing others?
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Yoram Vidal, untitled
Archival pigment print, 90x60 cm, 2013

Also on this floor, you will find two photographic
works forming a digital collage by Yoram

Vidal. In this work, the artist places interior
spaces within the urban landscapes of nature.
The photographic medium facilitates the easy
establishment of visual contrasts, which here
present a discussion of the medium itself,

but also constitute a warning sign of sorts,
cautioning against excessive human intervention
in nature. The urbanization that progressed at

a rapid pace following the industrial revolution
only removes humanity from nature and from
the place where it belongs.
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We recommend studying Yoram’s photographs
for images that highlight the contrast between
landscapes as constructed by humankind and
those created by nature. Try to understand
why the artist created such a striking contrast
between these images.
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Matan Ben Tolila, My Sea (Diptych)
Oil on canvas, 48X40 cm, 2013
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Barak Brinker, Artificial Snow
Archival pigment print, 70x100 cm, 2014

The small-scale diptych by the artist Matan
Ben Tolila - ‘My Sea’ - takes us back to the
pure, clean landscape. The sky and the sea

are at the foundation of our connection to
nature, and they encompass us in every way.
Matan’s precise brushstrokes are somewhat
reminiscent of Cubist painting, which set out

to shatter Realist painting, as well as the harsh
reality of the years between the two world wars
in the early 20th century.

Barak Brinker views his work from the
perspective of photography being part of man-
made, artificial landscapes, the purpose of which
is to respond to political-aesthetic Zionism at its
inception. The hidden perspective of the young
woman in the forest is a Romantic one - nostalgic
for forest landscapes of the “enlightened”
Europe. His work complements the narrative
highlighted on this floor, viewing the perception
of space in relation to the human gaze.
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Sharon Glazberg, creature in Three Parts
(Dog-Grenade), Mixed media, 16x16x140 cm, 2011

Sharon Glazberg, Bull Ostrich, Animal - Egg
Series, Plastic, ostrich egg & paint, 23x30x34 cm, 2013

Sharon Glazberg, Head in the Sand, Animal - Egg
Series, Plastic, ostrich egg & paint, 13x14x48 cm, 2013

Sharon Glazberg, creature
Mixed media, 16X16x140 cm, 2011
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The wonderful works of sculptor Sharon
Glazberg deal with composites of nature and
humanity: a hybrid of a dog and a grenade,

a monkey and an ostrich egg, a bulland an
ostrich egg, and so on. Sharon, a contemporary
sculptor, makes use of fascinating materials,
such as: plastic wrap, ostrich eggs, dental
plaster, and more. Animal-human and flora-
fauna hybrids were seen as early as the days
of ancient Egypt, and subsequently in ancient
Greece. Most mythological figures were
represented as hybrids - the Minotaur, the
centaur and, most famously, the mermaid.
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Adam Sher, untitled (Triptych)

Oil & acrylic on canvas, 180x120 cm, 2011
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The large-scale triptych by Adam Sher

0"711"y NDTN ,TW OTX 7W 07NN 7171 7'U9 100
NI 137T 700 OTX.UWIIN 7130 Yi71 7Y OI192X
77001727 TIXA "2 077NN TWi7n DX 17100
OTN XX 102 NIIWNTN 172 X0 XD DN 1T
O17'x NITIAY1 .17V 77100 TIXD 7X - "TTAN
JTIND NITI73 7W 2'0InN NIWI TN, TN NITAIND
7700 NTIN 17 18101719 1" T7 191X NN 07171
NIMYNWNN 731, TIKD *T 79 TTINA 070 1IN 1w
Mni7'J OX,12T 7W 19101 .73 NIN17Z40 NIPDT7N

N7 10 ,N'7XITT,JNIN X7 10331 1IN N1T173 NO10X
71T TAX YWOID 11X TWNND TN

points of light and attempt to represent them

presents colored circles on an abstract purple visually, they are nothing more than a single
background. Adam started out as a painter giant abstraction.

exploring the relationship that exists between . o

i ) So what does this mean? Do we live in one

light and space. The work presented here is . )

o i large abstract work? This question relates to

the first in which the human has departed from . .

) ) ) ) quantum physics, which holds that any two

the image, in favor of the light projected on o

elements formed of the same material will

it. In later photographic works, the “points of . ) ) .
) ) ) _ change simultaneously, irrespective of their
light” motif recurs, drawing the viewer toward ) . . )
) ) ) T o place in the universe. Does this claim hold that
an existential philosophical investigation of ] . ] ]
) ) i i ) all matter in the universe is part of one big
the space in which we live, as defined by light,
] S ] data network?
and the great existential significance inherent

within. Ultimately, if we take a selection of
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Assaf Rotem, untitled
Acrylic on canvas, 120x90 cm, 2015

There are also a number of works shown here
that deal more interpretively, or indirectly,
with amalgams of humanity and nature. A work
by Assaf Rotem proposes an examination, or

a glimpse, of art, which is in fact an invitation
(through the painting) to a second-degree
viewing of the artist’s work. The piece is derived
from a series of paintings that Assaf displayed
at Beit Berl College’s graduate show, where

he presented a photographic perspective

of the ‘photographer’s photography’. This
investigation brings us back to the point where
man, through technology of his own invention,

QOX 7W INTIAY NX N'UNN 071200 ON"'7 TX'3
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grows distant from his own primary gaze. This is
a very timely conversation in this era of ‘selfies’
and ‘new media’.

How would you thematically link Assaf’s piece
to the pair of photographs by Yoram Vidal that
we saw earlier?
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Matan Ben Tolila, 14 Hidden Moons
Oil on canvas, 188x152 cm, 2012

On this floor you will also find ‘14 Hidden Moons’
by Matan Ben Tolila, which was featured in the
‘Moon Walks’ exhibition at the Noga Gallery in
Tel Aviv. Lifeless and devoid of mind, the house
is only a 2D drawing painted in outline, not
inviting entrance or exit, or defining a space. The
artificial colors are far from natural, appearing as
superficial paper clippings that return us to the
alienation between humanity and nature raised
by the exhibits on the lobby level.

Take a good look at the wonderful painting and
try to discern where the work gets its name.
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Continue your tour and go down to the

4th floor, the restaurant level. The works
a presented on this level deal with human
presence in interior spaces and its relationship

to nature, whether discreetly or openly.
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Abraham Kritzman, construction Site
Oil on canvas, 140x160 cm, 2010

Abraham Kritzman, Lightning and a Stag in
Its Glare, Oil on canvas, 150x150 cm, 2011
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Lightning and a Stag In Its Glare ,|DX"17 ON12ANX
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The works of Abraham Kritzman document

a moment derived from an imaginary scene

of construction - interim constructs from

the construction domain. Are they artistic or
industrial? Whichever they are, his works highlight
the tension between interior and exterior spaces,
between reality and imagination, between nature
and human constructs, between the fleeting and
the sustained.
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Alon Kedem, Reality Test
Qil on canvas, 140x120 cm, 2012
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Alon Kedem, other Movement
Oil on canvas, 140x120 cm, 2013
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Similar questions arise from the paintings

of Alon Kedem - ‘Reality Test’ and ‘Other
Movement'. In both paintings the human is
concealed, spaces are partial, and the human
mind alone fills the gaps. The relationship in
his work between what is revealed and what
is concealed raises existential questions that
verge on the spiritual. The works shown on this
level comprise an exploration of humanity’s
relationship to the spaces it builds, that take
place in the strata of our cognition, in the
subconscious.
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If we compare the spaces in our home with
cognitive ‘regions,” what do you think the
basement might be associated with? What
brain region represents the bedroom? Or the
study?
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Descend one more level, to the 3rd floor, the
wine bar level. The artworks on wine bar level
deal with nature itself. Living nature, or still life.

So before you continue your tour, you are
invited to visit the wine bar, sip a glass of
wine... and then continue the tour.
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Hanita Ilan, Emission #6
Oil on canvas, 120x180 cm, 2015
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Laya Navaro Knafo, wolf
Oil on canvas, 180x100 cm, 2015
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Ayelet Hochhauser, pulse
Blown glass (incalmo), copper & iron, various sizes, 2015

The giant whale by Hanita Ilan, ‘Emission #¢,’
is a piece from aniconic series by the artist,
raising questions about humanity’s attitude
toward the animal. On the one hand the whale
seems inanimate, almost synthetic, devoid of
all life, but on the other it regains its life due

to the artist’s long and poetic brush strokes.

In her works, Hanita investigates painting, its
characteristics, its limitations, and its potential
to capture us, the viewers.

‘Wolf by Laya Navaro Knafo is a real kick

in the head. It lives and breathes, and its
presence, along with the painting’s size, never
relinquishes its hold on our attention. This is a
reminder that nature is part of humanity, and
that one cannot exist without the other. Her
piece brings us straight back to the nature that
surrounds the Carmel Forest Resort - where
many animals, including wolves, live.

The great sculptural work ‘Pulse,” by Ayelet
Hochhauser, simulates the action of pouring
wine. The glass bottles do not actually contain
liquid, but an illusion of containment is created
by partial coloring of the wine bottles and
placing them at angles that simulate spilling
liquid. The pipes connecting the bottles are
made of copper, and they take us back to the
traditional wineries where everything was made
from natural materials: wood, onyx, copper,
glass, and the like.
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Yotam Shifroni & Adi Azar, StudioKnob,
Layered Kibbutz, Sheets of white laser-cut Plexiglas

& warm LED backlight, D 180 cm, W7 cm, 2015

StudioKnob’s magnificent work ‘Layered Kibbutz’
is a light piece conjuring a painting of a kibbutz
landscape. It mellows the artistic debate, and
takes us back in history to the Zionist ideal, when
settlementinisrael was linked with the natural
landscape and pioneering construction. The
process of creating the piece in layers of Plexiglas
returns us to the construction of the nation, for it
too took place in ‘layers’ of geography and society.
We recommend sitting on the sofas beside the
work and observing the minute details.
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Matan Oren, Victory Column, Oil on canvas on
wood structure, 200x75x50 cm, 2012
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Dana Yoeli, Untitled (Oak)
Oil and pigment on canvas, 170x200 ¢cm, 2009

Here, Matan Oren presents two paintings

that function as a diptych, positioned like two
room dividers, poised in space at a certain
angle. Only one critical point of view enables
the viewer to grasp the whole picture: a lush,
symmetrical landscape, almost liquid, that
proffers a personal interpretation of the artist’s
perception of space and the landscape of
Europe’s manicured gardens.

Dana Yoeli's Baroque painting from her ‘Heidi's
Grandfather’ series engages the historic and artistic
connotations of the still life landscape. This painting
deals with color, as it was produced from botanical
pigments during and after the Renaissance period,
and also with candlelight. One may imagine that the
flower arrangement and the small painting featured
within the painting are positioned on a dresser
beside the figure. Its nostalgic atmosphere also
perfectly suits the work by Yotam Shifroni.

Examine the details of both works and try to imagine
how these two different periods in history connect
to each other by means of 2 differing artworks.
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Itay Zalait, prosperity Frog
Mixed media, 60x60x18 cm, 2014, (3/5)

The installation by Itay zalait consists of

Itay Zalait, untitled several sculptures constructed using the most
Mixed media, 300X100x50 cm, 2015 diverse materials, found as he wandered the
streets. Thus ‘The Goddess,’ the central statue,
Itay Zalait, untitled is arocking chair in the image of a prostrate
Mixed media, 57x14x17 cm, 2015 woman, her head a palm tree branch with

no dates, and the tail of a scorpion. You will
Itay Zalait, untitled also see a smallinstallation composed of two
Mixed media, 57x14x17 cm, 2015 additional works by Itay from the same series.
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Ella Spector, whitey
Carved acrylic sheet, 30x30 cm, 2013
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Sharon Glazberg, magical Territory
Mixed media, 27x136x34 cm, 2011

And don’t miss the small-scale white piece by
the artist Ella Spector, which hangs above this
installation: a relief of a white Perspex moon,
which completes the surrealist landscape
created in the gallery.

View these pieces and ask yourselves about
humanity’s desire for material goods in this era
of surplus. How do we utilize these objects?

The sculpturalinstallation by Sharon Glazberg
is composed of five statuettes positioned

on rusty iron bars, based in concrete. This
series of sculptures - ‘Magical Territory,’

which was exhibited in the Herzliya Museum

- uses the bases of road signs that the artist
collected from different places across Israel.
The sculptures are made from dental plaster,
look as though they have been found in
archaeological excavations, and represent
animals - some amorphous and some easier
to identify. The installation looks like a kind of
spatial territorial mark, placed by ancient tribes,
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to signal danger, authority, and ownership. The
animals symbolize the soil-human connection,
and the representations of the various animals
may suggest various meanings.

How do you think the characteristics
attributed to the represented animals relate
to humanity?
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Hila Sali, Greenhouse
Oil on canvas, 234x146 cm, 2015
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Irit Tamari, House
Photograph, 54x70 cm, 2010, Edition of 6+AP

In her work ‘Greenhouse,’ Hila Sali creates

a scenario of daily work in an Israeli village.
Hila's works range from the imaginary to the
abstract, striking a perfect balance between
the two. ‘Greenhouse’ presents an intermediate
space between interior areas and the verdant
natural landscape of the hotel garden, which is
reflected in its location at the exhibition.

Irit Tamari, Snow Machine
Photograph, 54x60 cm, 2010, Edition of 6+AP
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You will also see two photographs of collages
by the artist Irit Tamari - ‘Snow Machine’ and
‘House’ - which Irit created during her stay in
Beijing. Irit cuts images and assembles them
into 3D models, which she documents from
every possible angle. As she builds the models,
Irit creates new landscapes and circumstances,
as part of a study about the essence of
photography. When we look at her work, we see
a photograph of the 3D model, itself a collage
made from photographs. This is a multilayered
manipulation of reality, a kind of escape into a
fantasy created by the artist, for herself, and for
us the viewers.
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Zohar Doron, untitled
Handmade collage, 30x21 cm, 2015

Zohar Doron, untitled F
Archival pigment print from handmade collage,
42Xx30 cm, 2015

Zohar Doron, wooden Bones
Archival pigment print from handmade collage,
42Xx30 cmM, 2015
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Here are two fascinating collage series, the
work of two different artists. The first series,

by Zohar Doron, a young artist, deals with the
creation of new images and observing instances
of incompleteness as a complete image. The
collages are taken from everyday life, from
classical works of art in a variety of media
including sculpture, painting, photography, and
more.
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Elad Katzir, untitled

Collage and mixed media, 70x50 cm, 2015

Elad Katzir, untitled
Collage and mixed media, 93x66 cm, 2015

Elad Katzir, untitled
Collage and mixed media, 70x50 cm, 2015

Elad Katzir, untitled
Collage and mixed media, 77x51 cm, 2015

Elad Katzir, untitled
Collage and mixed media, 64x56 cm, 2015
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Also displayed here is the second series of five
collages by Elad Katzir. Elad’s works investigate
the tension between the organic and the lifeless
in a very minimalist and precise manner. His
works, previously exhibited in the Shenkar
graduate exhibition last year, were positioned
next to an abstract sculpture, which enhanced
the fourth dimension that he is investigating.
The series of black and white collages presented
here transports the viewer’s gaze to the calm
and tranquility of superficial color.
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The fourth dimension refers to the relationship
between space and time. This is a space

that exists between our perception and the
work. Observe the work and try to imagine
what exists in the same space. Would your
perception vary, were you to be observing an
oil painting as opposed to a collage? If so, how
would it differ?
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Abraham Kritzman, Man walking in water
Oil on canvas, 100x90 cm, 2010
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Ofra Ohana, Fountain
Oil on canvas, 140x200 cm, 2013
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Shaked Aviv, piving

Oil on canvas, 100x144 cm, 2011

Upon entering the ‘wet’ area of the spa, you
will see the work of Abraham Kritzman -

‘Man Walking in Water,’ one of Kritzman's

early paintings. The painting takes us back
thematically, to ancient treatments with water
- or aqua therapy - which were very common in
many European and Asian countries. Kritzman'’s
man is seen walking around a Kneipp pool

(a pool of freezing water, atop a stone floor,
designed to encourage blood flow to the legs).

Two large-scale paintings may attract your
attention: the first is by the artist Ofra Ohana -
‘Fountain,” which documents a scene of children
playing in the fountain of the classical Tuileries
sculpture garden in Paris, or indeed any post-
Renaissance fountain that can be seen across
Europe . The water element treated here - that
connects humanity and nature - affords calm to
its observers. It has been positioned so it can
be viewed while swimming in the pool.

The second painting is ‘Diving’ by Shaked Aviv,
depicting a moment of happiness, in which

a bungee jumper almost touches the spring
water below. This is a moment of fear involving
a lot of adrenaline, a moment that offers great
satisfaction after the fact. Shaked's tropical
world shifts between fairytale, prehistoric
humans, and childhood fantasy. In any case,
her work is extraordinary, with its bright,
harmonious colors.
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Ofra Ohana, untitled
Oil on canvas, 140x90 cm, 2013

Ofra Ohana, untitled
Oil on canvas, 140x90 cm, 2013
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You will also notice two paintings by Ofra Ohana.
Both are paintings of Baroque statues, which may
be part of the famous Trevi Fountain in Rome. In
one painting, a muscular male statue appears,
blowing a shofar as a warning to those looking

at him, as well as at the second painting - a
statue of women that glorifies femininity in all

its power. Ofra’s brushstrokes are on the verge
between realism and cubism, with their blue-gray
coloration. The water element also dominates
these works, and has obviously influenced their
positioning in the Resort.
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Guy Nissenhaus, Butterflies

Acrylic, sawdust & carpenter’s glue on wood relief,
51X40 cm, 2015

The final series in this exhibition is composed of
3D works by several artists. The first is by Guy
Nissenhaus - ‘Butterflies,” depicting a young
man with little white porcelain butterflies flying
from his stomach. The borderline boundaries
between the dimensions represented in this
work are a manifestation of ‘the domination of
nature over the norms and the culture that a
personis subject to.” This gap is highlighted by
using materials of contrasting strengths - wood
as opposed to delicate porcelain.
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Liat Livni, Nevet on My Mind
Paper and wood, 17x34 cm, 2007
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Liat Livni, volcano Mountain
Veneer relief, 36x36x22 cm, 2006
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Nivi Alroy, Falls City
Ready-made objects & wood, various sizes, 2011

Also exhibited here are two works by Liat Livni.
The first - ‘Nevet on My Mind,’ is a poetic collage
on cardboard, depicting a sandy landscape with
two birds. Livni's artworks are singular in their
complex use of materials - sand, paint, paper
and wood, but also in the very unique shape of
the fan.

The second work by Liat Livni - ‘Volcano
Mountain,” which conjures a view of a volcano

- is also made from cuts of wood, glued layer
upon layer, and is very unique to the artist. The
painting is mounted on the side of a wooden
cylinder, which was once used for rolling
electric cables.

The small-scale work by Nivi Alroy - ‘Falls City’
- is awooden collage of houses that trickle
and seep downwards. This work is part of a
very large installation that has been shown in
museums in Israel and abroad.

Look at Alroy’s work and contemplate
impermanence as a central figure in our lives.
Even what appears to be strong and solid

is temporary after all - both physically and
metaphysically.
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Go down the staircase to the ist floor.

This floor is devoted to works created through
light. Here our exploration ends. We hope you
enjoyed it and, more importantly, that we
were able to raise questions, concerns, and
thoughts. Because artis, ultimately, not only a
visual ‘vision’, but also one expression among
the many representations of reality itself.
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Yael Lewinsky, DNA

Spray paint & screen printing on plywood, H 290
cm, D 130 cm, 2015

The installation by Yael Lewinsky, hanging from
the ceiling, is comprised of wooden plates that the
artist fashioned especially for the project. It mimics
spirals, which are the natural form of the flight of
leaves and many natural creations that fly in the
wind. The location of the installation, between inside
and outside, beautifully reflects this transitory
space that leads to the garden. The images printed
onthe plates - Yael's own graphic design - waver
thematically between nature and human symmetry,
between exterior and interior. The vibrant colors
emphasize the colorfulinterior of the estate and its
surroundings.
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Yael Bronner Rubin, Nest
Archival pigment print, 80X80 cm, 2012
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Itay Zalait, untitled
Fluorescentlamp,wood&bird’'snest,120x27x27cm, 2015

Yael Bronner Rubin’s work uses ready-made
materials and objects. Her process begins

by collecting objects while wandering the
streets, constructing the work in the studio,
and then documenting the results with her
camera. The act of photography encapsulates
the initial process of thought and creation. The
work appears to be a nest made from paper
cuttings, orange peels, feathers, and various
other materials. It perfectly complements the
fluorescent work by Itay zalait in terms of both
the aesthetic and the medium.

The neon piece by Itay Zalait places a genuine
bird’s nest on a fluorescent light with a polished
tree trunk base, combining nature and the
artificial, directly and bluntly, with a precise
aesthetic. The combination of the pre-existing
and constructed objects examines questions of
free will, authenticity, and illusion in everyday life,
via the artist’s journey in the art world and in his
personal life. Itay seeks to create the possibility
of emancipation from mechanical and automatic
behaviors, which manifest in phenomena such
as consumerism, ‘herd’ behavior, or obsessive
thinking.
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It’s time to consider the relationship between
our consumer society and the herd mentality
that affects us all. Do our consumption
demands stem from real necessity, or are they
mostly the result of peer pressure and the
desire to be just like everyone else?
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Maya Attoun, Near the Surface of the Earth
Stained glass, 92x62 cm, 2011

The light box 'Near the Surface of the Earth’

by Maya Attoun is taken from her exhibition
‘Equations for a Falling Object,” which was shown
at the Givon gallery in Tel Aviv. In this exhibition
she deals with recurring transitional states, the
marine world, and humanity’s attempt to take
over this space. A basketball with a transparent
ruler in a black light box, the plastic basketball
being a human invention with material full

of natural air, and this combination creates
viscosity and new qualities in the space. This
attempt to create a new reality, with new
characteristics, alongside the creation of new
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modes of perception, occupies Attoun’s practice.
Upon visiting the artist's website, you will be able
to see the exhibition in its entirety, and relate the
work presented here to her other pieces.

Why do you think the artist has chosen to
exhibit a light box? What purpose does the
medium serve? What is the relationship
between the visual space of the light box and
the artist’s work?
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Tal Amitai-Lavi, untitled
Transparency in light box, 50x100 cm, 2010 (1/6)

The light box by Tal Amitai-Lavi simulates a forest
that itself resembles a tropical landscape, visible
only when the work is ‘turned on’. The drawing is
made by perforating a black film manufactured
using digital printing. Here the light creates space
and an image. We do not often think about it, but
space and humans could not exist without light.
Allwe see is due to light alone. Light's importance
seems trivial to us, and this is one of the issues Tal
wished to raise through her work.

Why do you think Tal specifically chose the black
color of the box? And of the background? What did
she wish to simulate?
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Nimrod Schayek, untitled
Wood carving, various sizes, 2015

The very special sculptural installation by

the young artist Nimrod Schayek comprises
human figures, carved in wood, with roots.

The connection humanity has to land and to
nature, alongside the way the piece is displayed,
is very reminiscent of nature museums, or

of exhibitions in the encyclopedic museums
that developed throughout Europe in the

19th century. With the democratization of the
museum, people attempted to exhibit nature in
the immaculate conditions of urbanization. This
is a human maneuver for the control of nature
and the wild human. The piece relates directly
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to colonization processes during the period of
human industrialization. It critically positions the
art object as sublime. In the original exhibition,
the installation was presented in a metal cabin,
over which was screened a video animation
piece. This was part of a larger installation of
three cabins made of wood, metal and fabric,
referencing three human emotional states.

Nimrod’s sculptural installation, as displayed
in this intimate corner, enables us a moment
of introspection, where we may reflect on the
primal connection between humankind and
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nature, a connection that we tend to forget,
and worse - a connection which is being tested
every day in every corner of the globe, by the
criminal acts of humanity that lead to the
destruction of nature.
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Lives and works in Tel Aviv. She holds an MA
from Bezalel Academy of Arts & Design. The
underlying theme of her work is the relationship
and the gap that exist between the existential
longing for a genuine, full, and satisfying life,
rooted in the universal picture of the world,
specifically designed for us by the mechanism
of capitalist industry through emotions,
dreams, fantasies, and the established truth.
“My intention is to illustrate the gap between
the lonely and limited physical existence of
human experience, and the virtual illusion,
and even provide hope (albeit mixed with
frustration).” She has presented her work at
many exhibitions in Israel and abroad.
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A graduate of Beit Berl College’s Faculty of Art,
who also holds a degree in psychology and
management from the Open University. Itay
held his first solo exhibition in 2015 and has
participated in around 20 group exhibitions.
His works can be found in private collections
around the world. Itay is an obsessive collector
of various objects, toys, and other items that
have fallen into disuse, and restarts their
lifecycle through the artistic process.
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Graduated from the Department of Ceramics

& Glass Design at Bezalel Academy of Arts &
Design (2015). Ayelet's work is inspired by the
Kabbalistic texts of HaAri HaKadosh, dealing
with interaction between the private person
and society. Ayelet addresses existential
questions such as: From where do we draw our
energy and abundance? When and how can we
feel a sense of abundance? Where can we find
the same energy that exists outside our bodies?
The use of glass, a transparent material,
simulates a frozen moment of continuous,
dynamic reality.
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A multidisciplinary artist who lives and works
in Tel Aviv. Adam’s works have been displayed
in many solo and group exhibitions, and can
be found in major private collections. “At first,
I adopted an artistic style inspired by the
history of classical and modern art, as well

as current, thematic, and medium-oriented
interpretations. Today, my work engages within
the limits of mediums and dismantles them
into their constituent parts - shape, color,
light and sound, and their use as insubstantial
raw materials. I initially worked with realistic
painting. Over time, | have also become
involved with video, sound, installations, and
photography.”
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An Israeli multimedia artist who divides his time
between Israel and the UK. He holds an MA from
the Royal College of Art in London, and a BA with
honors from Bezalel Academy of Arts & Design. In
his work, Abraham examines situations, events,
and documentation of ancient travels amid
religion and mysticism, reflecting his attraction
to icons and symbolism related to the culture
and history of western art. Abraham expresses
his artistic vision through the construction of
complex installations that combine sculpture,
painting, and classic media, which he also
teaches at Bezalel. His work has been shown in
many solo and group exhibitions, and can be
found in important art collections worldwide.
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Curator: Sharon Toval
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Lives and works in Tel Aviv. She graduated with
a BA and MA from Bezalel Academy of Arts &
Design and HAW Hamburg, Germany. Her solo
exhibitions include the Tavi Dresdner gallery
and the 16th Line gallery, and she has also
participated in numerous group exhibitions
inlsraeland abroad. Danais an artist first

and foremost, creating multidisciplinary work
that explores culture and society, as well as
personal and collective memory. Dana’s works
are featured in many significant art collections.
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Lives and works in Tel Aviv. He graduated

cum laude from the Shenkar Department of
Multidisciplinary Art, and is now studying for his
MA at the Bezalel Academy of Arts & Design. His
works have been displayed in a solo exhibition
at the Jerusalem Artists House, and as part

of group exhibitions around Israel, including
the University Gallery at the University of Tel
Aviv, Haifa Museum, Tel Aviv Artists House,

and more. Guy's works exist along the axis
between the two- and three-dimensional, and
in the moments when nature takes over all the
cultural norms to which people are subject.
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A photographer, holding a BA from the
Photography Department of Bezalel Academy
of Arts & Design. In his works, Barak explores
the photographic gaze as a product of early
Zionist collective history. Forests are a recurring
motif in his photographs, but these forests are
the work of humans, planted as a conceptual
ideal. Through this motif, Barak emphasizes
the desire to emulate an “enlightened culture,”
continuing the overall movement to settle the
Land of Israel as progressive Jewish country,
with a new vision and modern values.
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An Israeli artist and painter, who graduated
with honors from the Thelma Yellin School
and Beit Berl College’s Faculty of Art. He

won a Sharett Scholarship and the Horowitz
Scholarship for 2015-16. “In my search for the
right background or environment, I include
details from other works in my own painting.
That is, a ‘portrait’ of the paintings that appear
at exhibition openings and art events of all
kinds. Another type of painting that influences
my work is graffiti, which appears outside the
usual spaces as there is no barrier to entry. All
these constitute the ‘handwriting,’ forged into
a movement between graffiti, street art, and
traditional painting.”
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A graduate of Beit Berl College. “Engagement
with the body is central to my work. On the

one hand it contains organic elements familiar
from flora and fauna, and on the other there are
artificial elements with mechanical features.
This hybridization places the image in a state of
conflict relating to definition and identity.”
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Holds a BA and an MFA from the Bezalel Academy
of Arts & Design. He is a past winner of the
Moses Prize for young painters (2011). Alon was
selected to participate in the 100 Painters of
Tomorrow exhibition and its associated book,
published by Thames & Hudson (London, 2014).
His works are exhibited in numerous private
and public collections and included in many
solo and group exhibitions in Israel and around
the world.
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A graduate of the Department of
Multidisciplinary Art at Shenkar College,

who lives and works in Tel Aviv. Her works

deal with proliferation, camouflage, and the
difference between an innocent appearance
and the disturbing messages revealed upon
closer inspection. The naive, colorful cover
bears images of the human body, some more
suspicious and some less. In her work there

is tension between the decorative aesthetic
perfection, which acts on the viewer and is
designed to lure him inside, and charged issues
such as death and sexuality. Each work consists
of separate units, each containing information,
and together they add up to a suspicious joy -
fictional and effective.

home, family, children, and love, attempts to go
beyond individual experiences and formulate
universal values, with which the viewer can identify.

1" a7y
Yael Bronner Rubin

NN DTN ,N77I9XK 01T D77 M7NIW NYUNN
NX N1717 NW{7aN X' ,07W NUDXA 7172317 20102
Ovnnn 770 Onw N1N1IY7 71272 12 "1 7'0nnn

.O0"N117I0-270

N7yY21'7712 N2 NIDX7 NWITNN N2 X121
Savannah College of Art and-n N1"INN2 JW ININ
2M72 N'N1TIAY NN NAXD X' .17 102 Design
,2A1177 13101 7UNT0 13112, 7N ,2'AN 702 - 07190
.O1'J NI A N AW TN

A South African-born Israeli artist currently
based in Hong Kong. Through her art, she seeks
to divulge the unique mix of confusion and
comfort which comes with living a transcultural
life. Rubin studied at Beit Berl College’s Faculty
of Art, and later obtained her MFA from the
Savannah College of Art and Design in Hong
Kong. She has exhibited worldwide, including in
Tel Aviv, Tel Hai, Bourgogne, Seattle, and Hong
Kong, which she currently calls home.
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Amultidisciplinary artist, working with

drawings, paintings, sculpture, and installations.
She graduated with honors from Beit Berl
College’s Faculty of Arts, and with a BA from

the Multidisciplinary Arts Program at Tel Aviv
University. Her graduate studies were completed
in the Department of Fine Arts at the University of
Haifa. Tal serves as a lecturer in various settings,
including at Beit Berl College’s Faculty of Arts and
the Sal Tarbut Artzi cultural program.

Tal has presented several solo exhibitions and
participated in numerous group exhibitions in
major galleries, showrooms, and museums.

Her works can be found in the world's finest art
collections. Her artwork, which deals with the
personal world, including charged subjects like
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Lives and works in Israel. She has participated
in solo and group exhibitions in Israel and
abroad, won several awards, and had her works
acquired by leading Israeli collectors. Her work
is based on an arsenal of images she frequently
adds to and edits. She does not try to describe
the figure, but its behavioral environment.

Her body of work includes various series
existing side by side, wherein the connections
between them permit an additional process of
deconstructing and assembling a new image for
the exhibition space.

,O17°X 11X 10T ,01W 01N T 70 TN
1D TNTW NITWATN OYIN 1TV TIKZ17 0TI INT
OvIN717 N1T0 OV ,N1INN NI1TYNA 1'NITIAY NX
1792 N701Y "7W NUINKA" . TIND NIIYN
MTN.NIN7WN 1010 7W NINY7WA ,U71W01N]
13'NW 70021,01'N"I801 1170 071¥2 12172 1701y
D717 113N 1NN

Has been a multidisciplinary artist from a

young age, with works including painting,
photography, video art, and collages. This is the
first time Zohar's work - a series of fascinating
collages - has been included in an art exhibition.
“My works focus on the abstract, the perfection
of imperfection. My art is mainly involved with
the spiritual and internal worlds, and messages
that cannot be putinto words.”
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Lives and works in Yokneam. She graduated
with an MFA from the University of Haifa
studied painting under Leonid Balaklav,

and holds a BA from Beit Berl College. Hila
paints in oils on different types and sizes of
fabric. Her starting point for each painting

is a photograph or collage. She focuses on
moments from her own life and immediate
surroundings in everyday situations, such as
a cat or sleeping friend on a sofa, boys in the
woods, and so on.
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Born in Kvutzat Yavne, Matan lives and works

in Jerusalem. He completed his BAin art at
Bezalel Academy of Arts & Design, and also
graduated from Bezalel with an MA. During

his studies he received the Mitchell Presser
Award for Excellence in Painting (2006), and
scholarships from the America-Israel Cultural
Foundation (2005-2007). “For the last five years

I have been painting large-scale landscapes,
which usually depict temporary structures. |
am studying the possibility of examining the
painted borders between reality and fantasy,
and the concrete reality of the constrained,
charged Israeli landscape, and the abstract
depiction of the same space, devoid of context.
The detachment, anxiety, and constant tension
within the painting are expressed through
repetition, disruption, filling, and concealment.”
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Lives and works in Tel Aviv, and holds a BA from

the Bezalel Academy of Arts & Design. Matan is

a multidisciplinary artist, but mainly focuses on
painting. “My picture falls from the wall, folding,
bending or proud, chest out, as though elevated, or
perhaps hiding in embarrassment, turning half-
back, exposing vulnerability, revealing ways of
doing and describing itself as a painting. An arenain
ruins, battered and proud, dropping off the wall like
leaves from the grave, is a static object that requires
movement, and produces a physical and optical
experience, like swiping the curved screen of the new
Galaxy cell phone, or like diving into Monet's water
lilies.”
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A graduate of continuing education programs,
and holds a BA from Bezalel Academy of Arts &
Design. Maya’s work focuses on installations
suspended in space. Work against a given space
and a given time neutralizes the transition from
studio work to the installation, which becomes
an ongoing process.

“Non-linear movement frequently leads me
through my work process. In a non-linear state,
there is no defined starting point, end point, or
single center, but rather a situation that offers
complex degrees of connections, nodes and
branches that allow the blurring of boundaries
and redefinition of the medium.”
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Ayoung painter who graduated from Beit

Berl College’s Faculty of Art. “For me, the act

of painting is a one-time event motivated by

a desire to explore movement, changes, and
sounds on what appears to be the reality of
the fabric. I invite the viewer to an optical
experience of colors and shapes, and to a
dialogue on the nature of painting itself, which
makes it possible for us to gain a new and
unique perspective.”

“The Art of Photographic Expression”, has been
published in a digital format by the Ministry
of Education, designed for use by high school
students (the first of its kind in Israel).
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An Israeli artist who regularly exhibits her work
inIsrael and abroad. She holds an MFA and BFA
from the Bezalel Academy of Arts & Design in
Jerusalem and has been an artist-in-residence
in South Korea (Incheon), Germany (Hannover),
Taiwan (Kuandu Museum and Taitung Museum),
Japan (Mino) and in the USA (NY and WI). Her
work has also been included in the Israel
Museum’s collection. Most recently, her work
“Jerusalem Boulevard” was named this year’s
winner of the BLOOOM Award by Warsteiner

in Cologne, Germany, surpassing more than 1,500
international entrants.
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A photographer, artist, and photography teacher.
He graduated from Camera Obscura, Tel Aviv,
with a 4-year degree, and also holds a BA in
philosophy and film. Yoram's photographs have
been featured in a wide range of solo and group
exhibitions in museums and galleries. They
have also been published in various books,
magazines, and catalogs. Yoram has many years
of experience teaching photography in higher
education institutions, and today coordinates
the Photography Department at Tichon Hadash
High School in Tel Aviv. He has also promoted
social initiatives that use photography as

part of psychological rehabilitation programs
for prisoners, victims of terrorism, and PTSD
sufferers. A book of his photography, entitled
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An artist who works with video, sculpture,

and installations. She holds a BA from the San
Francisco Art Institute and an MA from the
University of Haifa. Sharon has presented her
work in solo and group exhibitions held at
galleries and museums worldwide. She returned
toIsraelin order to use local materials while
drawing inspiration from the country itself.
Sharon’s works deal with the relationship
between humanity and the land. Her works are
the product of research into the location and
environment, and the activities she performs
and records in those places.

with simplicity, speed, and economy. The
painting is ‘good’ when it is effective, that
is, created effortlessly with as few painterly
gestures as possible.”
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Grew up in the Golan Heights, and today both lives
and works in Israel’s central region. She holds

an MFA from Haifa University and a BA in art from
Emunah College. Shaked displays her work in
galleries and museums inIsrael and abroad, while
also lecturing at various colleges, coordinating art
courses, and curating exhibitions. Her paintings
reflect moments, places, and memories from her
life and her family’s lives. The recurring images

of landscapes in her work range from the familiar
to the fantastic and emotional. Within her work,
camouflage netting is decorated with color,

as if attempting to limit wild natural images -
concealing more than it reveals.
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A painter and a graduate of Beit Berl College’s
Faculty of Art. Her works have been featured in
a number of group exhibitions, including the
Fresh Paint 6 art fair in 2013. She is a member
of the P8 cooperative gallery in Tel Aviv. In July
2015, Ofra presented her first solo exhibition

at the P8 gallery. "Most of my works begin with
photography. | use images I find online from
news sites, promotional photographs, and
family albums, as well as the photos I take
myself. Every source is legitimate. The world is
saturated with visually-enticing information,
the boundaries of painting are being unraveled,
anything goes and no subjects are prohibited.
In my painting I work through the ability and
power of the brush stroke to create an image
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An artist who lives and works in Tel Aviv. For
her, photography is where she comes from, and
also the site of her struggle. “My work examines
what happens to the photographic image,

how it changes, and how that transformation
affects the way we view the image. | cut my
photographs, deconstruct the image, and
construct a new connection, creating new
worlds. These images are photographs of 3D
models, all taken while I lived in Beijing.”
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A multidisciplinary artist working in Israel, who
holds a BA from the Shenkar Department of
Multidisciplinary Art. “In my work, | study the
allegorical world, a world of conflicting values
and words that deconstruct the meaning of
materials and stories, a work process built
around the idea expressed in drawing, and then
sculpture and installations, which often cannot
be understood but nevertheless provoke
sympathy.”
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A multidisciplinary artist working in Israel,

Nivi holds a BFA with honors from the Bezalel
Academy of Arts & Design and an MA from

the School of Visual Arts in New York. Nivi has
won numerous artistic awards and held many
exhibitions worldwide. “My work and research
take place in areas of turmoil, places where
things are born and rebuilt in a different way
from the original. My aim is to bring together
ecosystems, urban systems, the disintegration
and rebirth of communities, and to transform
science into the extraordinary.”
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The Tel Aviv design studio of Adi Azar and Yotam
Shifroni. The main principle behind their work
is producing elements that affect the entire
space and atmosphere. Thus the name “knob”,
indicating the one detail that can govern
everything. Even when faced with the creation
of large-scale elements such as hotel lobbies
or commercial spaces, they always begin from
a small scale and personal narrative. The goal
is not only to design a product, but also to tell a
new story together.
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Born and raised in Arad, Tamar today lives

and works in Bat Yam. She graduated from

Beit Berl College’s Faculty of Art with a B.Ed
and BFA. Since 2011, she has exhibited her

work in Israel and abroad. “In my work | have
been investigating the different elements of

a painting. I never know how the painting will
look in the end. It’s fully improvised, searching
for ‘artistic candy’ - the transitory pleasures of
picturesque beauty.”






