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Liat Livni | Small Plate Stalagmite, Paper plates, 2012, 71/15/15 cm, 2012

2012 ,86/26/26 7M1 MNTX ‘7172 MNIX 977 | 1127 NN
Liat Livni | Big Plate Stalagmite, Paper plates, 2012, 86/26/26 cm, 2012
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Orna Mintz | Lacebarks, mixed media, 2021
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Aya Eliav | Landscape #32 (diptych), Mixed technique on canvas, 180/70 cm, 2019
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Gal Weinstein | Coffee Cups, Coffee and Mold on PVC, 40 cm diameter, 2014
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Gal Weinstein | Coffee Cups, Coffee and Mold on PVC, 40 cm diameter, 2014
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Aya Eliav | Trees #23, mixed technique on canvas, 90/100 cm, 2011
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2020 1“0 150/150 ,M'7™ 12N, T0 ,0"270 U9 910 | 111 NPTV )

Nadia Adina Rose | Fnd of the rule of the hangers, fabrics, filler, 150/150 cm, 2020
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Yehuda Armoni | Red in The Winter Pond in Rechovot, Oil on canvas mounted on wood, 60/30cm, 2019
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2014 /77 02:08 ,INT ,NTNXNI | 272772 NY
Sharon Glazberg | Clutching, video, 02:08 mins, 2014
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Hadas satt | Sinkholes, video, 3:21 min, 2011
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Amir Tomashov | One Minute Eight Seconds [21 pieces], graphite on paper 50/35 cm each, 2020
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Amir Tomashov | One Minute Eight Seconds [21 pieces], graphite on paper 50/35 cm each, 2020
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Belle shafir | Untitled, Mixed media, 19/10/21cm, 2005
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Belle shafir | Limbus, performance, 2021 sound: Guy Avital
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EGO LAND

Nitza Perry

Philosopher and cultural theorist Jean Baudrillard maintained that in the current age, the
market has become the predominant arena in which social identity is formed. People define
themselves by the food they eat, the clothes they wear, the car they drive, the shopping mall
in which they consume the objects of their desires.'Lifestyle has turned into the expression
of symbolic currency, embodied in the commodity. The “consuming self” becomes an active

participant in the social ritual that takes shape around the consumption experience.>

The issue of excessive production, which plays a significant role in exacerbating the climate
crisis, is characterized by extreme consumption patterns, for instance, buying too much
food that eventually goes to waste uneaten or the mass production and consumption of
technological devices, manufactured under polluting and exploitative conditions. These modes
of production demonstrate a lack of awareness of their ecological and social implications,

namely the depletion of resources, various pollutions, and climate catastrophes.

The art world has always served as a meaningful arena of political protest and social activism.
Recently, we are witnessing campaigns led by art institutions around the world, protests, and
activism around the issue of climate change, which is more urgent and critical than ever. A
change of lifestyle and personal consumption habits is some of the actions we can take to

reduce the environmental damage and incorporate sustainable values in a changing climate.

The exhibition features different representations of the climate crisis from the perspective of
the participating artists, who explore diverse processes and approaches to the consequences of
consumer culture on the ecological instability, mankind and our environment. The exhibition
wishes to contemplate the importance of the ecological domain and its role as an alternative

and multifaceted space for creation.

According to social theorist Guy Debord, “in societies where modern conditions of production
prevail, life is presented as an immense accumulation of spectacles.” The spectacle is the
moment when the commodity has totally taken over social life. Artist Amir Tomashov’s
series One Minute and Eight Seconds depicts remnants of devastation and destruction in
buildings that once served consumer culture: a beauty salon, a Dollar Store, a laundromat —

all destroyed by hurricanes in different places around the world. The 21 frames in Tomashov’s

- 22 -



drawings were broken down to pixels, a set of images that reflects the moral and ethical
devastation of the society of the spectacle, whose values have been buried under the ruins.
The destructive force of the hurricane mirrors the nightmare of the shackled modern society,
which eventually expresses its desire to slumber. Aware of the accumulation of production and
depletion of resources, Tomashov stresses: “I work with perishable materials, most of which
I find discarded, materials that hold the dimension of time. Once I use them, it is like I halt

their further disintegration."

In his book, The End of the End of the Earth, author Jonathan Franzen claims that the fight to
stop global warming was already lost — we have missed the boat. And so, environmentalists
need to turn their energy towards more modest, attainable goals. He argues that environmental
activists delude themselves that salvation is still possible. * Hadas Satts video Sinkholes
exposes the danger of sinkholes formation as a result of the receding water levels in the
Dead Sea over the last decades, due to man-made hydrological changes. The collapse of Satt’s
sinkholes looks like a powerful performance of the “end of the earth” that wishes to crumble

the distinctions between fiction and facts, between art and life.

In the summer of 2005, all-time temperature records were broken in more than two hundred
cities in the western United States. High temperatures dehydrate the soil to the point that
it can no longer contain the moisture needed for the healthy cultivation of crops. Indeed, a
strong sense of drought emanates from the strong material characteristics of Gal Weinstein
Coffee Cups.

After too many cups of coffee were left around his studio until they started to grow mold, the
artist created landscapes out of black coffee “mud.” He then poured PVC on top of the coffee
layer, suspending the decay process. Philosopher Arthur Danto claimed that the work of art is
meaning embodied in the material, and that the intelligent comprehension of the meaning of
the art object is a prerequisite for getting to know its material properties. Like a scientist who
conducts experiments in his laboratory, the search and exploration are a part of Weinstein’s
work process, in which he allows the material to become an image via a natural formation

process.

The connection between the soil and the environment corresponds with the rich materiality
of Aya Eliav’s works. Like an alchemist who delves into the transmutability of the material,
Eliav’s landscapes shift between the primordial state that holds numerous contradictions and

the formation of life processes. Landscape #32 depicts a structure, like a monument that marks
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a burial site or a landmark that helps the artist find her way between a tangled forest and an
avalanche. In her primal, enigmatic and intricate landscapes Eliav tries to touch the irrational
and mystical, to create a world whose underlying principles can only be gaged on the scale

of inner necessity.

Land art is a sculptural art form that emerged in the 1960s and 1970s. This art employs
natural materials like earth, rocks, trees (both as raw materials and as a plant) alongside
artificial materials to create a sculptural environment. While land art usually exists in the
open space, most often in a non-urban setting and is ephemeral in nature, Orna Mintz’s
work Lace Trunks is presented in the gallery. The trees that float in the space, like nature’s
jewelry, were made out of a skeleton of the sabra (prickly pear) plant. In a slow dehydration
process, the artist dried prickly pear plants until they could be worked and manipulated
to achieve the desired texture. Gold threads were woven into the leaves, an action that
underscores the human intervention in nature on the one hand and the fragility of nature
on the other. Mintz appropriates the prickly pear and elevates its unconvertible value to

intensify the connection between man and nature.

The raw materials of artist Nadia Adina Rose are sheets, pillows stuffing, and textiles.
Her work End of the rule of the hangers is a soft sculpture comprising functional materials,
quotidian and available items that are subject to the wear and tear of everyday life. The
artist shifts between the realms of soft work, which includes delicate sewing, and the direct
and poignant statement that stands up in the space of the gallery, through the tree-hanger
that bursts out of the fabric. End of the rule of the hangers is like a proposal of the artist,
presented with an exclamation mark, to stop the endless pursuit of the dictates of consumer
culture. Adina Rose invites the viewer to see the tangible world, whose direct access has been

obstructed by a worldview that has been materialized and objectified.

In her works, Liat Livni explores the relationship between nature, landscape, and the urban
environment. The artist addresses the human conquest of nature by creating purportedly
artificial landscapes of pastoral nature. However, the rich materiality of her works depicts
extreme climate phenomena and changes, like storm or volcanic eruptions. Livni uses paper

cups and plates, leftover food, wood, and other materials as the support for her works.

The main causes of pollution are associated with the modernization of local economies — and
increase with the continued expansion of industrialization. Polluted water has a detrimental
impact on fish and marine life in general, and even the vegetation on the beach suffers from
the waste that accumulates around it. Yehuda Armoni is an artist who explores the human-
nature relationship. in the work Red in the Winter Pool, Armoni invites viewers to immerse
themselves in his brush, which conveys serenity in the water while the vegetation disrupts

the calm, expressing hope alongside death.
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Limbus, a performance by artist Belle Shafir, is a dance that leads the viewers from a concrete
life situation through loss to the realm of uncertainty. The dark and disturbing performance is
an expression of limbo — the dwelling place of the souls that wait between hell and heaven. Like
Charon, the ferryman who carried the dead to the netherworld along the Styx River in Greek
mythology, Shafir leads the viewers through darkness in order to exit into the light. “Limbus”
is a place and a state devoid of definitions, where one has to redefine herself or himself. The

definition comes from a place of trauma towards clear recognition and understanding.

In his 1906 essay, Ernst Jentsch defined the uncanny as the product of “intellectual uncertainty.”
Shudders and unease are triggered in the encounter with Bell Shafir's miniature images featured in
the exhibition. They bring to mind small horses or tiny arthropods, created in a delicate women's
craft. As though prepared for a lab experiment, they are tied and woven with hairs and gold

threads, like small jewels in a box ranging from reproduction and growth to extinction and decay.

Philosopher Maurice Merleau-Ponty argued that man is a being embodied in his lived-body.
Immersed and involved in the "flesh of the world," he is connected to the world, like other animals,
through his body. In artist Sharon Glazbergs video work Clutching, nature is an inseparable part
of her. She holds on to it, immersed in it, and with that, deepens the connection between man
and the natural environment. Glazberg’s artistic act has a philosophical and dreamlike, somewhat
utopian nature, a reflection on the possibility of humans and nature to coexist, containing and
protecting one another. Glazberg’s merging in the large lung is like a signal to the world that there

is still a long way to go before it becomes more environmental.

The worrying consequences of the climate crisis are mainly manifested as extreme weather events
and the disasters that come in their wake,at the global and local level, and they require significant
action in adapting to it and reducing its causes. In the Israeli reality, where nature is always an
economic and political resource, man must learn to minimize his desires and needs and adapt

them to the capacity and limits of nature in order to sustain it for us.

Participating: Aya Eliav, Yehuda Armoni, Gal Weinstein, Sharon Glazberg, Liat Livni, Orna Mintz,
Nadia Adina Rose, Hadas Satt, Belle Shafir, Amir Tomashov

1. Baudrillard, J. [1972] 1981: For a Critique of the Political Economy of the Sign, St. Louis: Telos Press.
2. Zuckermann, M., 2002: The Israel Foundry: Myths and Ideology in a Disturbed Society, Tel Aviv: Resling,
pp- 59-70 (in Hebrew).

3. Debord, G. [1967] 2014: The Society of the Spectacle, translated and annotated by Ken Knabb, Berkley:
Bureau of Public Secrets, p. 2.

4. Franzen, J. 2018: The End of the End of the Earth: Essays, New York: Farrar, Straus and Giroux.
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